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althoughiitis often a colourless affair, designing typefaces can be a deeply
satisfying experience. Theinitial enthusiasm that might come from an unexpected
sparkofinspiration - aloose stimulus of the empire of the senses - gets the mind of
the pencil on the move ¢ if thisis fruitful, there is excitement: the discovering of

more shapesthat can be coaxed out of the initial sketch EETEF TR T I

ifso,you’re off on a special trip which can become all - consuming. Then comes time
toseeifthe letters can be made towork togetheras a typeface HE S RIENNTEIIE
[FEEENEE  Yetpleasurestill as one seesthose sketches become something
to rub shoulderswith admired typefaces. Then, a chance toindulge in some puerile
behaviour, settingvulgar statements on the screen; an opportunity to say rude
thingsaboutrude people and chuckle away. Then we must get serious again and
starttolookat language thatwill be used by one’s shapes, and languages that are

notone’s mothertongue [FEISEEETFINIEIT®E  Spacingis closely observed, as

onedoes notwantto have to fix things laterwith too much kerning. thisinvolves an
awful lot of squinting at nothing. but (IS FNEIEEFETEENE  Thespaces
talk backto the shapesand soit goes.then come the pilcrow; the thorn; the eszett,
and otherexotica. Finally, itis time to make afontfrom the typeface:load the
bastard up,and starttestingitinvarious applications. More reward, as one has the
validatory pleasure of seeing the silly name you gave to the whatsitsname appearin
thefont menus. Ajoyful world,yeta greyone, and linear. Oneisstaring at space, or
staringatlines,and by god, those lines must be of good quality. lines must be lined
up proper, curves must not be lumpy | but | Despite the variety of pleasure that
comesfrom typeface design, those lines are often grey - one yearns for [Je1IETFE
- an! Elo Andso, | getto areason for making this specimen. Here |
bring together some of my mostfondly remembered shapesfrom the Explorer
seriesin aseries of postery pages thatindulge some of myfavourite colour
combinations, textures and treatments. Itis afar more selfindulgent affairthan the
first explorerspecimen,which | recommend you examine, asit will give some
contextto this. Itwas also an opportunity to indulge mylove forarrows - all made
speciallyforthis specimen. Exceptforthe one | stole from British Railways (from
the days before British Railways got stolen from me) and a single manicule from
The Hamilton Catalogue K14 (c. 1906).






T

%

sl
_nn:" S

-
-

Fi
i
:
g AL ) R

i




J_.f
T
Yy




the big ques _
o de Fuc: 4 ‘2-?,

\ — ‘({f "y






.=
o S

-

2 wye

" 2 |AI A -' )
Frobisheyr

G-

4 / V4
‘/ 2 A ,(

i o




N Y A R T




-




]

."




.7.:. tllulng Ql_mbl_u yew



. ula_.._.rnu..r...—.

G e o
e R e
TR S e










-
..blh ‘.I
T =

l‘:" b l‘l":ir"—-ﬁ
™ . ¢

A A n.‘-i:; A
-f. '-"-f.. o
PEafeatom

L]
-
' B

-
"’.';-ld"
f?rr'; ‘
L] ¥ '
[ : ' .I
3 1 4."- - - -";.' .r ' .
. : I X A5 e :
0 L W) .4-"%\‘ 3 ' q
‘ | ‘ , . * s - . (
c s N ‘:\. : ';'.‘? I
L e A . ("l ot -
oot et PN, " 31 ' ; )
& L B . - i_-', ‘t". . " )’\ “
. 1eeiy, - ey -fii‘~- & )
y Rypr - B "‘""'f..“. :

@ - _'l'" o] I#..*.‘""'--.*.’"‘*‘ ‘
"-.'. II-Q.“_ I.I'I ‘..’J‘t'a'r I '
R md.-i'. l_r‘*l_.‘,i.' ‘.‘.‘T‘
ot ‘.'I‘I.""" -.-plrhi,q-.

LT - - “."F . I--l-."-.'.
I_l'l".._i-- i ‘.l".."..
oy ---."u i.ﬁa\r.q-.. 1
.,.‘.i ..-.-._r_l I,i-’_‘“h-
l'.."_.'q_ LT - ag [ ,‘,"'1 I.
t_l'r ‘.l’_l-i L] N “a ".-b"-.‘;
i . o |-'hl... ."-*.'1
--'-.J.i-h.ln_.-'\...“f-.-‘
Rl l.-:_-'-.#_t-- i .--Ll‘r.’
'!, l."" ‘."'..-l ™ L™ ‘-\ ..‘--1..‘ .
. B " . L™ . T l_.-. ‘-‘ ‘.I ..I
I_Fl.l-ll-lnl-"'..i'... “I'I
L l..-." F.t'q l-,l'.'-‘“..l
|-r‘.-qi,-'ﬁ a5 ‘.r.a-._.
L] Lol T #.'q .Y _-‘_‘ .I.I"r.
] T o A -I--'l 'I_I'..I oy
P . - J.: . o Y .-'I‘.
e By gt !_-'f o g - o £
I | Lol | .‘_"_l- L ..--.I‘ "L
L A i _;"1 o ™ . ., . ! .r
.'."_l--.-ill-.lli.'_._“--
!-.-u.r‘q-.-.--‘l'_.._

..l. ....': * ‘ L] - ‘_-

b L LA



i "‘.;L:"?& b .

¥, o
Syl TN
'.-'j" L hy







.. J..
b :?. e L 1
. T X b -
xS N
. _._........._:J....u. W s 8
SECNR, Y ®
e R "
=y . Ly, T 1
% ™ W & b /..IN
- . L o
-l T, s 3
W, T - ek -, .

-

#

Cu

-the wee double yew
> . !
A | i












MLk

ShapesforCashis a type Foundry byTimothy Donaldson
from Cornwallin the United Kingdom,

where the saltyairenables men with resolve

to grow copperplate handwriting in their moustaches,
Donaldson started makingtypefaces

inthe late 1980s for Letraset,
and then carried on with ITC, FontShop and Adobe.

There have been no public releases of his typefacessince the late 1990s

until now
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